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Monotype Bell, originally cut by
Richard Austin for John Bell
(1745—1831) following after
Baskerville, in the ‘modern’ style.
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later revealed that before the decision to issue Fournier for
Monotype composition was made, two different designs by
Fournier were cut, numbered 185 and 178 respectively, and
‘owing to some confusion (due to the typographical adviser’s
absence abroad) series 185 was approved’.? It was used for
the Nonesuch Press seven-volume Shakespeatre, which
Francis Meynell considered to be his press’s chef &’ envre, and
which Morison called ‘no less a monument to Fournier le
jeune, although the capitals were specially reduced in height’.
The better version, named ‘Barbou’ (series 178), was for long
available in only one size: it was used for the last three
volumes of Stanley Motison’s typographical journal, The
Flenron. But in 1967 the full composition range from 8 pt
upwards was made available. It can be seen (and compared
with 185) in Allen Hutt’s excellent Fournier, the compleat
typagrapher (London 1972).

The roman types of Caslon and his predecessors, which
we classify as ‘old face’ (but see also Chapter ), were based
on the forms made by a broad-nibbed pen: if you move 2 pen
sideways it makes a thin line; if you draw it downwards it
malkes 2 thick one. And a pen in a writer’s hand is most easily
held at an angle of about 45° to the line of advance. The effect
on round letters like ‘e’ and ‘0’ is called, in typographical
terminology, ‘oblique shading’ (see illustration, p. 76).

By the eighteenth centuty, sometimes called the Age of
Reason, types wete no longer copies of written letters, they
were shapes in their own right, subject to intellectual as well
as artistic development. Baskerville had made a very slight
movement, in his types, away from oblique shading, but the
next step, a decisive and long-lasting one, was made in
France, and is associated with thesname of Firmin Didot. It
was the creation of what is known as the ‘modern’ face, in
which the shading is vertical and the serifs are not bracketed,
as is natural with a pen or a brush, but become hair-lines
drawn with a ruler. This was a logical intellectual and
theoretical solution, which has never appealed gredtly to
Anglo-Saxon typographers; but ‘modetn’ types quickly
hecame, and have temained until this day, the most
commonly used types for nearly all French reading matter.

The first ‘modern’ faces were introduced by Firmin
Didot (1764-1836), the second son of Frangois-Ambroise
Didot (1730-1804), who in 1775 ;had improved Fournier’s
nt system and introduced® the ‘Didot’ point (1
nt=o.3759 mm), which is stilk the standard unit of type
wasurement everywhere in Burope except Britain (see
hapter 5).

Didot’s types seemed, in the eighteenth century, as logical
#. sans-serif did to the modernists in the 1920s, and were
copicd all over Europe. They were most conspicuously and
wnecessfully taken up by Giambattista Bodoni (1740-1813),
in 1768 was invited to run a private press at the court of
linand, Duke of Parma, where he stayed until his death.
At first, Bodoni printed small, delicate books in the style of

ITISTORICAL QU ILINE

BOU

Monotype Barbou

Wherever civilization
of an expert typograp
Dexterity in the vocar.

be acquired by zealous
ABCDEGHIJKLMN

be acquire

ABCDEG

Monotype Fournier

AB

Ch
193

Initials and figures ¢. 1800 by Firmin

Didot. Compare the hair-line

unbracketed serifs with those of

Bodoni on the next page.
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