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drying. Also, in reproduétion by collotype, the process used to repro-
duce the specimens in this Corpus, there is a risk of shrinking. Hence, it
is to be under§tood that the utility of the specimens in the Corpus §tops
short at absolute scientific reproduction of the original size of the print,
even if the original itself should present an exal print of the type.

The process of rationalization in France may be followed in the
later specimens of the Imprimerie Royale (and its successor the Im-
primerie Imperiale) and of several members of the great dynasty of Di-
dot, the Lorraine family which became intereSted in bookselling at the
end of the seventeenth century. Frangois Ambroise Didot (1730—1804)
was mainly responsible for superseding Fournier’s point-syStem by his
calculations. As the Didot family pressed forward the supply of con-
densed faces for France, the same process is to be seen in Germany and
elsewhere on the Continent. The old Aldine pattern was completely
discarded by the third quarter of the eighteenth century.

THE TYPES OF BASKERVILLE, 1754

In England the continuing vogue of Caslon’s types maintained the tra-
ditional proportions, and the Great Primer and Pica Roman and Italic
shown on the Specimen by John Baskerville of Birmingham, in the
County of Warwick, Lester-Founder and Printer, MDCCLIV, are hardly
more than tentative departures from the traditional relations of depth
and width. It is an important faét, however, that his descenders (g, p, 4,
etc.) are shorter than Caslon’s. Baskerville’s mo$t obvious innovations
are of arti§tic importance, as might be expetted in a type cut by a
prallising writing-master. The origins of his §tyle, which is individual
in type, are to be found in the earlier copy-books of George Shelley and
John Clark (1708). These prove Baskerville’s &yle to be less than indi-
vidual in script, and rather derivative; for which, of course, his letters
are none the worse. The rationalization of the §ress of the circular
sorts, whichbegan in England with the writing-masters, isa significant
innovation in the development of Baskerville’s typographical letter-
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ing. He did not follow it up with an economic rationalization of the
width of the letters. It is curious that, although condensed lettering isto
be found in the oom%mn-m:mamém writing, books of the period 1690~
1710, their example had 0 effeton the punch-cutters. The copper en-
gravers’ condensed letters achieved a brilliant presence 01 the page of
the Horace which John Pine completed within the years 1733 and 1737-
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proper discontent with the face that continued to retain the ‘Garland’
of the booksellers, Pine’s condensed lettering Was bound to fail. It is
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Baskerville, so far from encouraging condensation, slightly ex-

rended his chara&ters- For him type was type, and he was too impressed
with the example of ‘Mr Caslon’ who was ‘an Artist, to whom the Re-
public of Learning has great obligations; his ingenuity has left a fairer
jon, than any other master . In Britain in the third
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FIRST LONDON NEWSPAPER TYPES FROM 1665

That is to say, the £ir& daily newspaper created a use for type not hith-
erto available to the cuters of punches and caters of type- The paper
was setin double column like the Oxford Gazette founded in 1665. Pass
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