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CHAPTER XIX

NINETEENTH CENTURY ‘‘ CLASSICAL *> TYPES
BODONI AND THE DIDOTS

HE pseudo-classical types which were in full pos-

session of the European field in the first years of

the nineteenth century, and which we best recog-
nize by the term “Didot,” had their origin (1) in some special
tendencies or influences in typography, and (2) in political
and artistic movements,” which must be described at some
length if we are to understand the typographical revolution
which they brought about.

In typography, the first and éarliest influence was the
form of serif introduced into the French romain du roi by
Grandjean in the reign of Louis XIV. This thin, straight
serif, dazzling to the eye, rendered the romain du roi letter-
form quite unlike anything that preceded it. Grandjean’s
serif was discarded by Luce in the types cut by him in
the time of Louis XV ; but it was revived in types cut after
Luce’s period, notably by the Didots.

The second influence was the fashion for more modelled
types, with light strokes in greater contrast to heavy strokes,
introduced in England by Baskerville. This style, although
it never took root deeply in England, was greatly admired
on the Continent, especially in France and Italy. For, as
Baskerville said when he offered his fonts to the Académie
des Sciences, “1 have never sold my Types, nor do 1 intend
to sell any to London printers, as my Labours have always
been treated with more Honour abroad than in my native
Country.” To France Baskerville’s types ultimately went,
and his influence on both Bodoni and Didot is undeniable.

! For a full discussion of the latter, see Louis Hauteceur’s Rome et la Renais-
sance de I Antiquité @ la fin du XV IIIe Sicle. Paris, 1912.
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A third influence was the condensation of type-forms—
as exhibited by Luce in his caractere poétique, and by other
founders in the fonts called serré or approché—Dby which
letters appeared taller and narrower.

And finally, all these tendencies were accentuated by the
taste throughout Europe for a lighter and more delicate
style of typography; sometimes arrived at by actually cut-
ting a lighter letter, sometimes by greater leading of the
type.

Chief among the artistic and political movements which
affected type-forms was the revival of appreciation of the
antique, which by 1800 dominated every phase of art. This
revival was the result of something over a hundred years of
unconscious preparation. Long before the discovery of Her-
culaneum and Pompeii, excavations had been made in the
neighbourhood of Rome, and the “grand tour” had made
Roman antiquities familiar to travellers. Although the first
discoveries at Pompeii were made as early as 1713, it was
not until 1745 that Herculaneum was uncovered, and not
until 1764 that the greater part of Pompelian antiquities
were found.! Even before the latter date public interest was

considerably aroused, and these discoveries were discussed
in learned publications— Cochin, who visited Italy with Ma-
rigny and Soufflot, writing on Herculaneum in 1751, and
Carlos III in 1757 promoting Baiardi’s Antichita di Erco-
lano. The vogue of antique art was heightened by Panini’s
paintings, Piranesi’s engravings, and the sketches of Hu-
bert Robert; encouraged by the French Academy at Rome
and the new Academies in Naples, London, Madrid, Parma,

* The decoration which marked the reign of Louis X VI, known as style Louis
Seize outside France, was, owing to the classic mosifs that inspired it, called
in France @ lz grecgue—the decorative work discovered at Herculaneum
and Pompeii being often more Greek than Roman in quality.
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and elsewhere; and further stimulated by the sale of Sir
William Hamilton’s Etruscan vases to the British Museum,
the installation of Roman collections of sculpture, etc., a.nd
thejourneyings of the erudite to Naples, Pestum, anc.l Sl!’:)lly.
The popularization of all these wonders by pubhcatlo‘ns
illustrating and describing them—by Caylus, St. Non, Vis-
conti, Winckelmann, Mengs, and others—lf‘:::l peopl.e to
consider Rome, in the language of the day, the unﬁlue
Emporium of the Beautiful and the Temple of Taste.

In architecture, painting, and sculpture men soon formu-
lated what was supposed to be the underlyin.g theory of an-
tique art. Artists searched Plutarch for srlb.]ects; sculPtors
chose living models on account of their hker.less to antique
statues; and the Beau Idéal was to b.e attained .by study-
ing antiquity rather than life. In painting, these ideas were
exemplified by such pictures as Le Sermemf des Horaces of
David, by Flaxman’s illustrations'for.the\ Iliad, and by An-
gelica Kauffmann’s pictures of antiquity la mode. In scull?—
ture, Canova held first place in this revival, and made his
reputation by work which, because it was thought the last
word in classicism then, makes us smile now.

And in the minor arts all the forms of antique ornament
were pressed into the service of decoration. 'In furniture,
marble or mahogany was encumbered or enriched l?y clas-
sical ornaments in metal. In porcelain, Etruscan mofifs were
used at Sevres; Wedgwood named his potteries Etruria,and
for him Flaxman made classical designs. Ruins became ink-
stands, tripods turned into flower stands, por?icoes formed
clocks, and sphinxes, andirons. Pliny’s Doves in mosaic be-
came table-tops, paper-weights, or brooches, buttons,were
& Pantique, and even fabrics were printed from Huet’s de-
signs of Roman ruins. .

By the year 1790, Greek and Romanantique art had com-
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pletely captured public taste—social and political events and
ways of thinking in France being particularly favourable
to such a development; though French students and artists
resident in Rome became so unpopular because of their
revolutionary opinions and license of expression that they
were driven out.' But by 1796, the Pontifical States were
invaded by France, and the rage for antiquity showed it-
self in French demands. Paris must be a new Rome; and
so it was needful to make Paris what Rome had been —the
artistic centre of Europe. To effect this worthily we must,
said the French, possess Roman monuments; and they pro-
ceeded to possess them. The Laocotn, the Dying Gladia tor;
the Faun of Praxiteles, all set out for Paris, accompanied by
Raphael’s Transfiguration, Domenichino’s St. Jerome, and
2 mixed company of goddesses, saints, nymphs, martyrs,
and emperors. There was even a Plan to carry off Trajan’s
Column, which proved, on investigation, so much too heavy
that a lighter obelisk was sent instead. The greatest works
of Italian art arrived in Paris by 1801, where they were
received with public rejoicing. For by that time, politics,
literature, art, all recalled the antique world. Government
was confided to senators, tribunes, and consuls—and, more
Romano, a victorious general was made Emperor.

To us nowadays the antique seems something very hack-
neyed, but it was to the men of those days brilliantly and
thrillingly new—a resurrection from the dead ; and, by an
association of ideas, antique art—and even sterile and frigid
imitations of it — symbolized that private virtue and public
wisdom which was then hopefully supposed to have made
its home on earth. The pseudo-classical tendency in paint-

*To the Pontifical authorities the ““last straw ** was an unfortunate work of
art (somehow made into candelabra) showing Jupiter striking Aristocracy
with Thunderbolts and Apollo trampling under foot Superstition.
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ing and sculpture made itself felt also in oratory and liter-
ature. And thus it seemed necessary, in typography, to
clothe new modes of expression in a new way, and“ new
type-forms were demanded to doit.* It requn'ed.only 2 man
of the hour” to accomplish this —in France Didot, in Italy
Bodoni. Thus artistic movements, political reforms, and dy-
nastic changes, together with certain tendencies in desi'gn,
contributed to the popularization of a kind of type which,
however far from classicism it seems to us now, represented
to the bibliophile of that epoch a returnto “antique virtue”!

IT

N bringing about this change in typographic practice,
Bodoni showed great originality in his new type-forr.ns,
and in this respect was the man most to be reckoned with.
The scholarly prestige of the Didots (in tl}e' long run a far
greater force) was influential in popularizing these new

styles of type. ' .

Giambattista Bodoni, the son of a printer, was born at Sa-
Tuzzo in Piedmont in 1740. Leaving home as a la.d, he made
his way to Rome, where he served as apprentice in the press
of the Propaganda Fide—/a félice scuola, as he called it—

! As formal types called for a formal style of ilh‘lstratior.l, old deooratox:s.of th:
book had to change their manner. The beautiful Italian (175 4? edl.txon t(,)
Lucretius,— Della Natura deile Cose,— translated. by Marchetti, edited by
F. Gerbault, and dedicated to the Marquis de Vandieres, brother to Madantl:
de Pompadour, or Le Monnier’s Fétes des Btmne.'?- Gens ¢{e ?’anon, elt\c/:[., pu
lished by Prault and others at Paris in 1778, with frontispiece by orw..u},‘
are both printed in easy old style eighteenth century French types, 1;;'1;
which the decorations admirably accord. On the other ha.t_xd, the er{xbe s| -t
ments made for Didot’s folio Horace of 1799 by t:.he architect Per’mer mee:
‘‘ Empire”’ requirements, and Moreau’s i]lustrfmons to Legouvé’s Le M:E
rite des Femmes et autres Poésics, brought out in Paris by A. A. Rt?no:; "
in 1809,'show a painful endeavour to do so. Both these books are printed in

Didot’s “‘ classical®’ fonts.
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Dexel
Didot, F. .

puis Theo van Doesburg en 1921.En
1923, il organise I'exposition «Construc-
tivistes» & Iéna. Membre du «Groupe No-
vembre». En 1925, il crée les premiers
panneaux de signalisation routiére jumi-
neux et des publicités lumineuses 4 Jéna.
Travaux sur les publicités lumineuses a
Francfort-sur-le-Main en 1927 Enseigne
le graphisme industriel et I'histoire des
cultures & la Kunstgewerbe- und Hand-
werkerschule (école d'artisanat et des arts
décoratifs) de Magdebourg en 1928.
Membre du «ring neuer werbegestalter»
(cercle des nouveaux graphistes publici-
taires). En 1935, considéré comme «artiste
dégénéré» par les nazis, il est suspendu
de ses fonctions d'enseignant. 1936-
1942, professeur de pédagogie de I'art et
dela forme a la Staatliche Hochschule fiir
Kunsterziehung {école supérieure de pé-
dagogie de l'art) a Berlin, 1942-1955,
constitution et direction de la «Formen-
sammlung der Stadt Braunschweig — In-
stitut fiir handwerkliche und industrielle
Formgebung» (collection de design de la
ville de Braunschweig - institut de design
artisanal et industriel). Se consacre de
nouveau a la peinture 2 partir de 1961. -
Publications, sélection: «Das Wohnhaus
heute» {avec Grete Dexel), Leipzig 1928;
«Hausgertt, das nicht veraltets, Ravens-
burg 1938;sDas Hausgerit Mitteleuro-
pas», Braunschweig 1962; «Der Bau-
hausstil - ein Mythos», Stamberg 1976.
Walter Vitt «Dexel-Werkverzeichnis der
Druckgrafiks, Cologne 1971; Friedrich
Friedl «Walter Dexel - Neue Reklame»,
Diisseldorf 1987; R, Wobkemeier, W. Vitt
«Walter Dexel Werkverzeichnis», Heidel-
berg 1995.

Didot, Frangois — né en 1689 a Paris,
France, décédé en 1757 & Paris, France -
libraire, éditeur, imprimeur, fondeur de
caractéres, fabricant de papier — pére fon-
dateur de la famille Didot, dynastie d'im-
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1919 Bekanntschaft mit Kurt Schwitters,
1921 mit Theo van Doesburg. Veranstal-
tet 1923 die ,Konstruktivisten"-Ausstel-
lung in Jena. Mitglied der ,November-
gruppe" 1925 erste beleuchfete StraBen-
richtungsweiser und Reklamelaternen in
Jena. 1927 Licht- und Reklamearbeiten in
Frankfurt am Main. 1928 Dozent fiir Ge-
brauchsgrafik und Kulturgeschichte an
der Kunstgewerbe- und Handwerker-
schule Magdeburg. Mitglied im .ring
neuer werbegestalter” 1935 als ,entarte-
ter Kiinstler" von den Nationalsozialisten

"LES

aus dem Schuldienst entlassen, 1936-42
Professor fiir theoretischen Kunst- und
Formunterricht an der Staatlichen Hoch-
schule fiir Kunsterziechung in Berlin.
1942-55 Aufbau und Leitung der ,For-
mensammlung der Stadt Braunschweig -
Institut fiir handwerkliche und industri-
elle Formgebung". 1961 Wiederaufnahme
der freien Malerei. ~ Publikationen . a.:
.Das Wohnhaus heute" (mit Grete Dexel),
Leipzig 1928; ,Hausgerit, das nicht ver-
altet’, Ravensburg 1938; ,Das Hausgerat
Mitteleuropas', Braunschweig 1962; .Der

AVENTURES

" DE TELEMAQUE,

b FILSDULYSSE.

PAR M. DE FENELON

IMPRIME PAR ORDRE DU ROl

POUR L'EDUCATION

DE MONSEIGNEUR LE DAUPHIN.

DE 'IMPRIMERIE DE FRANG. AMBR. DIDOT L'AINE.
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Frangois A Didot 1783 Type Specimen

Doesburg, 1923: stages the Constructivist
exhibition in Jena. Member of the No-
vembergruppe. 1925: produces his first il-
luminated road signs and neon signs in
Jena. 1927: works in lighting and adver-
tising in Frankfurt am Main, 1928: teach-
es applied graphics and art history at the
Kunstgewerbe- und Handwerkerschule in
Magdeburg., Member of the “ring neuer
werbegestalter. 1935: dismissed from
teaching by the National Socialists, who
label him a “degenerate artist”". 1936-42:
professor of theoretical art and design at

LXXXIIL .

the Staatliche Hochschule fiir Kunsterzie-
hung in Berlin. 1942-55: sets up and runs
the Formensammlung der Stadt Braun-
schweig - Institut fiir handwerkliche und
industrielle Formgebung. 1961: returns to
free painting. — Publications include:
“Das Wohnhaus heute” (with Grete
Dexel), Leipzig 1928; “Hausgerit das
nicht veraltet”, Ravensburg 1938; "Das
Hausgerat Mitteleuropas”, Braunschweig
1962; “Der Bauhausstil - ein Mythos”,
Starnberg 1976. Walter Vitt “Dexel -
Werkverzeichnis der Druckgrafik”, Co-

Bauhausstil - ein Mythos, Starnberg
1976. Walter Vitt , Dexél-Werkverzeichnis
der Druckgrafik®, Kéln 1971; Friedrich
Friedl ,Walter Dexel - Neue Reklame',
Diisseldorf 1987; R. Wobkemeier, W, Vitt
Walter Dexel Werkverzeichnis’, Heidel-
berg 1995.

Didot, Frangois - geb. 1689 in Paris,
Frankreich, gest. 1757 in Paris, Frank-
reich. — Buchhdndler, Verleger, Drucker,
SchriftgieBer, Papierhersteller - Begriin-
der der Verleger- und Druckerfamilie
Didot. Lehre bei dem Drucker und Verie-

Didot-Antiqua
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logne 1971; Friedrich Friedl “Walter
Dexel - Neue Reklame", Diisseldorf 1987;
R. Wobkemeier, W. Vitt “Walter Dexel
Werkverzeichnis”, Heidelberg 1995.
Didot, Frangois - b. 1689 in Paris, France,
/ , 1757 in Paris, France - bookseller, pub-
sher, printer, type founder, paper manu-
‘facturer — Founder of the Didot family of
_,E.E”na and publishers. Trained under the
‘printer and publisher André Pralard.
,,:Gn opens his own workshop as a pub-
lisher. Publishes the works of Abbé
Prévost and editions of the classics by




ger André Pralard. 1713 Er6ffnung seiner
eigenen Werkstatt als Verleger, Heraus-
gabe der Werke von Abbé Prévost sowie
Klassiker-Ausgaben von Sophokles, Ari-
stophanes u. a. Seit 1753 Buchdrucker.

Didot, Frangois Ambroise (1.Sohn von
Frangois Didot) - geb. 1730 in Paris,
Frankreich, gest. 1804 in Paris, Frank-
reich. - Drucker, Verleger, Stempel-
schneider - 1775 erscheinen die ersten
Druckschriften Didots, geschnitten vom
Stempelschneider Pierre Louis Waflard.
Im Auftrag Ludwig XV. werden die Werke

LIVRE

XvirL

von Corneille, Racine und Fénelon 1783
in Didots Schriften gesetzt und gedruckt.
1785 {tberarbeitet er das von P, S, Four-
nier entwickelte typographische Mafisy-
stem. 1789 Ubergabe seiner Druckerei an
seinen Sohn Pierre, seiner SchriftgieBe-
rei an seinen Sohn Firmin.

Didot, Pierre Frangois (2.Sohn von
Frangois Didot) - geb. 1732 in Paris,
Frankreich, gest. 1795 in Paris, Frank-
reich, ~ Verleger, Buchdrucker, Schrift-
giefer — 1789 Erwerb der Papeteries de
I'Essonne bei Paris, Druckt 1791 die fran-

zosische Verfassung, Ab 1793 wird in sei-
ner Druckerei die Ausgabe der Schriften
Rousseaus hergestellt.

Didot, Pierre (1. Sohn von Frangois Am-
broise Didot) ~ geb. 1761 in Paris, Frank-
reich, gest. 1853 in Paris, Frankreich. —
Drucker, SchriftgieBer, Verleger - Studi-
um am Collége d'Harcourt. Erhilt 1797
die Erlaubnis, seine Pressen in den Riu-
men des Louvre aufzustellen. Hier ent-
stehen die ,Editions du Louvre": Virgil
(1798), Horaz (1799), La Fontaine (1802),
Racine (1801-05). 1798 und 1806 Aus-

PROSPECTUS

d'un beau prétexte pour contenter feurambition, et pour
se jouer des hommes crédules: ces hommes, quiavoicnt
abusé de la vertu méme, quoiguielle soit le plus g
don des-dicux, ¢roicnt punis comme les plus scélérats
de tous les hommes. Les enfans qui avoient ¢gorgé lours
péres etleurs méres, les épouscs qui avoient irempe leurs
mains dans _omm:_mzm leurs époux, les traitres quiavoient
livré leur patfie aprés avoir violé tous les sermens, soul-
froient des peines moins cruelles que ces hypocrites. Les
trois juges des enfers lavoient ainsi voulu; et vo
raison : cest que les _C_Sr ¢s ne sc contentent pas
d'etre méchans comme le reste des impies ; ils veulent

leur

Pierre £. Didot 1787 Specimen

Le necverr des Peintures antiques de P1eTro-Sante Bantorr, dont
nous annongons une seconde édition au public, parut pour la premiere
fois in-folio, & Paris, en 1757, Deux llustres savants, le Comte de Caylus
et M, Mariette, consacrerent les plus grands soins & I'exécution d’une
entreprise aussi intéressante, afin qu'elle répondit  la célébrité dont ils
jouissoient dans la république des lettres.

A peine ils en ouvrirent la souseription qu'elle fut remplie; leurs
noms, qui font seuls leur éloge, étoient trop imposants dans le monde
littéraire pour ne pas y obtenir un pareil succés. Nous rappellerons ce
qu'en adit M. le Beau, dans _ﬁm_oma de M. le Comte de Caylus: « M. le
« Comte de Caylus, ditil, voyoitavec regret que les ouyrages des anciens
« peintres, dont on a fit de nos jours la découverte sous les ruines
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SPECIMEN
DES ;

NOUVEAUX CARACTERES

DE LA FONDERIE ET DE L'IMPRIMERIE
DE P. DIDOT, L'AINE,

CHEVALIER DE L'OADKE AOYAL DE SAINT-MICHEL,
1MPAIMEON B ROL ST T LA CHAMMNG NES FAINS,

DEDIE

A JULES DIDOT, FILS.

CHEVALITA DE LA LEGION D'HONNEUD

PARIS,

- CHEZ ¢, DIDOT, L'AINE, ET JULES DIDOT, FILS
UL DU PONT UELOUL, 856
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Pierre Didot 1819 Specimen

Sophocles and Aristophanes, among oth-
ers. From 1753 onwards: printer.

Didot, Frangois Ambroise (Frangois
Didot’s oldest son) - b. 1730 in Paris,
France, d. 1804 in Paris, France - print-
er, publisher, punch cutter- 1775: Didot's
first prints are produced, cut by the punch
cutter Pierre Louis Waflard. 1783: Louis
XV commissions works by Corneille,
Racine and Fénelon to be set and print-
ed in Didot's typefaces. 1785: Didot re-
works the typographic system of units de-
veloped by P. S. Fournier. 1789: Didot’s

Pierre Didot 1818 Specimen

r son Pierre takes over his father's printing
workshop and his son Firmin takes over
the type foundry.

Didot, Pierre Frangois (Frangois Didot’s
second-oldest son) - b. 1732 in Paris,
France, d. 1795 in Paris, France - pub-
lisher, printer, type founder - 1789: ac-
quires the Papeteries de I'Essonne near
Paris. 1791: prints the French constitu-
tion. From 1793 onwards: his printing
works publishes an edition of Rousseau'’s
works.

' Didot, Pierre (Frangois Ambroise Didot’s

oldest son) - b. 1761 in Paris, France, d.
1853 in Paris, France - printer, type
founder, publisher - Studied at the Col-
lege d'Harcourt. 1797: is granted per-
mission to set up his printing presses in

i Louvre, where he prints the “Editions
_m: Louvre": Virgil (1798), Horace (1799),
La Fontaine (1802) and Racine (1801-05).

Didot, F.
Didot, F. A.
Didot, P. F.

Didot, P.

primeurs et d'éditeurs. Apprentissage
chez André Pralard, imprimeur et éditeur.
Ouvre son propre atelier d'édition en
1713, Publie les ceuvres de I'Abbé Prévost
ainsi que des ceuvres classiques de So-
phocle, Aristophane etc. Imprimeur & par-
tir de 1753,

Didot, Frangois Ambroise (fils ainé de
Frangois Didot) — né en 1730 & Paris,
France, décédé en 1804 a Paris, France -
imprimeur, éditeur, tailleur de types — en
1775 paraissent les premieres fontes
Didot, taillées Pierre Louis Waflard. En
1783, les ceuvres de Corneille, Racine et
Fénelon sont composées et imprimées en
caractéres Didot 4 la demande de Louis
XV.En 1785, il remanie le systeme de me-
sure typographique élaboré par P. S. Four-
nier. En 1789, il légue son imprimerie &
son fils Pierre et la fonderie de caracteres
4 son autre fils Firmin.

Didot, Pierre Frangois (fils cadet de Fran-
cois Didot) - né en 1732 & Paris, France,
décédé en 1795 a Paris, France - editeur,
imprimeur, fondeur de caractéres — 1789,
acquisition des Papeteries de I'Essonne,
prés de Paris. En 1791, il imprime la
Constitution francaise. Fabrication des
ceuvres de Rousseau dans son imprime-
rie a partir de 1793.

Didot, Pierre (fils ainé de Frangois Am-
broise Didot) - né en 1761 a Paris, France,
décédé en 1853 a Paris, France — impri-
meur, fondeur de caractéres, éditeur -
études au Collége d'Harcourt. En 1797, il
est autorisé 4 installer ses presses dans les
locaux du Louvre, Il y crée les «Editions
du Louvre»: Virgile (1798), Horace
{1799), La Fontaine (1802), Racine (1801~
1805). En 1798 et en 1806, ses ouvrages
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Didot, P.

Didot, F.
Didot, H.
Didot, L.

obtiennent une médaille d’or 4 I'exposi-
tion industrielle de Paris. Jusqu'en 1809,
ses livres sont exclusivement composés
avec des fontes de son frére Firmin. 1809,
création d'une fonderie de caractéres. En
1818, il achete plus de 3 000 types origi-
naux des fontes Baskerville.

Didot, Firmin (fils cadet de Frangois Am-
broise Didot) ~ né en 1764 4 Paris, Fran-
ce, décédé en 1836 & Mesnic-sur- I'Estrée,
France - tailleur de types, fondeur de ca-
ractéres, imprimeur, éditeur, écrivain -
études de langues. Premiéres tailles de
types en 1783; il remanie les antiques de
son pere. En 1797, il obtient une licence
pour ses travaux de stéréotypie. Son frére,
Pierre Didot utilise ses caractéres pour les
impressions réalisées aux «Editions du
Louvres. En 1812, il est nommé directeur
de la fonderie de I'lmprimerie Impériale.
Une tragédie dont il est 'auteur est re-
présentée au Théitre de 'Odéon en 1823,
Didot, Henri (fils de Pierre Frangois Didot)
- né en 1765 & Paris, France, décédé en
1852 & Paris, France - tailleur de types,
fondeur de caractéres — en 1819, il éla-
bore une machine 4 fondre des mots le
«Moule Polyamatype». Taille des alpha-
bets de corps 2 12

Didot, Léger (Fils de Pierre Frangois
Didot) ~ né en 1767 4 Paris, France, dé-
cédé en 1829 4 St. Jean d'Heurs, France
— fabricant de papier - directeur des
moulins & papier de I'Essonne prés de
Paris que son pére avait achetés en 1789.
En 1798, il invente avec Nicolas-Louis
Robert une machine i filtrer la péte  pa-
pier qui permet pour la premitre fois de
fabriquer des rouleaux de papier.

Didot, Ambroise (fils ainé de Firmin
Didot) - né en 1790 4 Paris, France, dé-
cédé en 1876 4 Paris, France - fondeur de
caractéres — en 1827, il reprend la fon-
derie de caracteres de son pére avec son
frére Hyacinthe. Il est nommé Imprimeur
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zeichnung seiner Biicher mit einer Gold-
medaille auf der Industrieausstellung in
Paris. Die Biicher werden bis 1809 aus-
schlieBlich mit den Schriften seines Bru-
ders Firmin gesetzt. 1809 Griindung einer
eigenen SchriftgieBerei. Erwirbt 1818
iiber 3.000 Originalstempel der Schriften
Baskervilles.

Didot, Firmin (2. Sohn von Frangois Am-
broise Didot) - geb. 1764 in Paris, Frank-
reich, gest. 1836 in Mesnic-sur-I'Estrée,
Frankreich. - Stempelschneider, Schrift-
gieBer, Buchdrucker, Verleger, Schrift-

steller - Studium alter Sprachen. 1783 er-
ster Schriftschnitt, iiberarbeitet die An-
tiqua-Schriften seines Vaters. Erhilt
1797 fiir seine Arbeiten auf dem Gebiet
der Stereotypie ein Patent. Seine Schrif-
ten wurden bei den Drucken der ,Edi-
tions du Louvre" seines Bruders Pierre
Didot verwendet, 1812 Ernennung zum
Direktor der Gieflerei der Imprimerie
Impériale. Eine der von ihm geschriebe-
nen Tragddien wird 1823 im Théatre de
1'Odéon aufgefiihrt.

Didet, Henri (Sohn von Pierre Frangois

ODE 1
AD VENEREM.

0 Hzem?,:mm? Venus, din

Rursus bella moves. Parce, precor, precor!

Non sum qualis eram bona

Sub regno Cinare. Desine, dulcium

Mater seva Cupidinum,

Circa lustra decem flectere mollibus

lam durum imperiis. Abi

“Pierre Didot 1799 Specimen

QUINTY
HORATII FLACCI

CARMINUM
LIBER QUARTUS.

ODE L
AD YENEREM.

. Dixmaassa, Veuus, din

Ruassus. bella moves. Parce, precor, precork
Non sum quolis erson bonm

Sub regno Cinare. Desine, dulcium
Mater sxva Cupidinum,

Cliees husten duonin Seetirs nsollibes
b durume imperiis, AbY

Quo, blande fuveoun te revocant: preces.

Pierre Didot 1798 Page

1798 and 1806: his books are awarded a
gold medal at the industrial exhibition in
Paris. Pierre’s prints were set exclusively
in his brother Firmin's typefaces until
' 1809. 1809: opens his own type foundry.
| 1818: acquires over 3,000 original
| punches of Baskerville's typefaces.
Didot, Firmin (Frangois Ambroise Didot's
second-oldest son) - b. 1764 in Paris,
i France, d. 1836 in Mesnic-sur-1Estrée,
' France - punch cutter, type founder,
printer, publisher, author - Studied clas-
| sical languages. 1783: cuts his first type-

| faces and reworks his father’s roman al-
phabets. 1797: is granted a patent for his

| developments in the field of stereotype
printing. His typefaces are used in his

_ brother Pierre Didot's “Editions du Lou-

| vre" series. 1812: he is made director of

' the Imprimerie Impériale type foundry.
1823: one of his tragedies is performed

: at the Théatre de 1'Odéon.

' Didot, Henri (Pierre Frangois Didot’s old-
estson) - b. 1765 in Paris, France, d. 1852
in Paris, France - punch cutter, fype

JSfounder — 1819: develops a word-casting

Didot) - geb. 1765 in Paris, Frankreich,
gest. 1852 in Paris, Frankreich. ~ Stem-
pelschneider, SchriftgieBer — Entwickelt
1819 ein Wort-GieB-Gerit .Moule Polya-
matype". Schneidet Alphabete in 2 /-
Punkt-GréBe.

Didot, Léger (2. Sohn von Pierre Francois
Didot) - geb. 1767 in Paris, Frankreich,
gest, 1829 in St. Jean d’Heurs, Frankreich.
- Papierhersteller - Direktor der Papier-
milhle in 1'Essonne bei Paris, die sein
Vater 1789 gekauft hatte. Entwickelt
1798 mit Nicolas-Louis Robert eine

2
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Firmin Didot Monogram

EPITRE
SUR LES PROGRES

DE L'IMPRIMERIE.

A MON PERE

Cerart qui tous les jours multiplie avec gracs

Lt les vers de Virgile et les legons d’Horace ;

Qui, plus sublime encor, plus noble en son emploi,
"Donne un texte dpurd des livres de la Lo,

Et, parmi nous de Dieu conservant les oracles,
Pour la religion fit ses premicrs miracles ;

Des grands dvinements cet art conservateur,

Trop ingrat seulement cavers son inventeur,

N'a pas s nous transmeitre ayec pleine assurance
Le génie étonnant qui lui donna naissance.

Toi qui sus concevoir tant de plans & la fois,

A l'immortaliid pourquoi perdre tes droits ?

Firmin Didot 1784 Page

| machine entitled “Moule Polyamatype"
Engraves alphabets in 2 !2-point.
Didot, Léger (Pierre Frangois Didot's sec-
ond-aldest son) - b. 1767 in Paris, France,
d. 1829 in St. Jean d'Heurs, France -
| paper manyfacturer - Ran the paper mill
in I'Essonne near Paris which his father
| bought in 1789. 1798: develops the Didot
: paper-making machine with Nicolas-
. Louis Robert, the first to produce endless
paper for rolls.
Didot, Ambroise (Firmin Didot’s oldest
| son) - b. 1790 in Paris, France, d. 1876 in




Langsieb-Papiermaschine, mit der erst-
mals Maschinenpapier fiir die Rolle her-
gestellt wird.

Didot, Ambroise (1.Schn von Firmin
Didot) - geb. 1790 in Paris, Frankreich,
gest. 1876 in Paris, Frankreich. - Schrift-
gieBer - Ubernimmt 1827 mit seinem
Bruder Hyacinthe die SchriftgieBerei des
Vaters. Wird 1829 zum Imprimeur du Roi
ernannt. Mitglied des L'Institut de France.
1834 Eingliederung der SchriftgieBerei in
die Fonderie Générale.

Didot, Hyacinthe (2.Sohn von Firmin

VIE DE M. DE FENELON.
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Didot 1991 {Frutiger}

Paris, France - type founder - 1827: he
and his brother Hyacinthe take over their
father's type foundry. 1829: Ambroise is
made an Imprimeur du Roi. Member of
__ the Institut de France. 1834: the type
foundry is incorporated into the Fonderie
Générale.
| Didot, Hyacinthe (Firmin Didot's second-
| oldest son) - b. 1794 in Paris, France, d.
' 1880 in Paris, France - fype founder -
1827: he and his brother Ambroise take
| over their father's type foundry. 1834: the
type foundry is incorporated into the

Didot) - geb. 1794 in Paris, Frankreich,
gest. 1880 in Paris, Frankreich. - Schrift-
gieBer — Ubernimmt 1827 mit seinem
Bruder Ambroise die SchriftgieSerei des
Vaters, 1834 Eingliederung der Schrift-
gieBerei in die Fonderie Générale,

Didot, Jules (Sohn von Pierre Didot) -
geb. 1794 in Paris, Frankreich, gest. 1871
in Caen, Frankreich, ~ 1828 Verkauf von
Teilen der SchriftgieBerei. 1830 Verkauf
seiner Druckerei nach Briissel an den bel-
gischen Staat, wo sie den Grundstock fiir
die kénigliche Druckerei bildet. Zuriick in

Firmin Didot

Paris griindet er die Fonderie et Impri-
merie Normale, Verliert 1838 den Ver-
stand.

Diederichs, Eugen - geb. 22.6.1867 in
Léabitz, Deutschland, gest. 10.9.1930 in
Jena, Deutschland. - Verleger - Aushil-
dung als Landwirt. 1888 Lehre als Buch-
hindler in Halle. 1897 Beginn der Ver-
lagstitigkeit in Leipzig. 1904 Umzug des
Verlags nach Jena. 1907 Mitbegriinder
des Deutschen Werkbunds. Zum
25-jahrigen Verlagsjubildum erscheint
1921 der Almanach ,Wille und Gestal-

ABCDEFGHI1J
KLMNOPQRS
TUVWXYZ
abcdefghijklmno
- pqrstuvwxyz

1234567890
h&fl

Imprimerie

Firmin Didot VB0 Specimen

Fonderie Générale,

Didot, Jules (Pierre Didot's son) - b. 1794
in Paris, France, d. 1871 in Caen, France
- 1828: sells parts of the type foundry.
1830: sells his printing workshop to the
Belgian state in Brussels where it forms

| the basis of the Royal printing works.

Founds the Fonderie et Imprimerie Nor-
male in Paris. 1838: goes mad.,

Diederichs, Eugen - b. 22.6. 1867 in Lé- .

bitz, Germany, d. 10.9. 1930 in Jena, Ger-
many - publisher ~ Trained as a farmer,
1888: trains as a bookseller in Halle.

1897: founds a publishing house in
Leipzig. 1904: Diederich's publishing
house moves to Jena. 1907: co-founder
of the Deutscher Werkbund. 1921: his
publishing house prints the “Wille und
Gestaltung” almanac to commemorate its
25-year anniversary. 1924: Diederichs is
awarded an honorary doctorate by the
University of Cologne. The publishing

Didot, L
Didot, A.
Didot, H.
Didot, J.

Diederichs

du Roi en 1829. Membre de 1'Institut de
France. En 1834, la fonderie de caracte-
re est incorporée a la Fonderie Générale,
Didot, Hyacinthe (fils cadet de Firmin
Didot) - né en 1794 a Paris, France, dé-
cédé en 1880 a Paris, France - fondeur de
caractéres — en 1827, il reprend la fon-
derie de caractéres de son pére avec son
frére Ambroise. En 1834, la fonderie de
caractére est incorporée & la Fonderie Gé-
nérale.

Didot, Jules (fils de Pierre Didot) — né en
1794 & Paris, France, décédé en 1871 4
Caen, France - en 1828, il vend des parts
de la fonderie de caractéres. En 1830, il
vend son imprimerie 4 I'Etat belge qui
l'installe & Bruxelles ol elle constituera
la base de I'lmprimerie Royale. De retour
4 Paris, il crée la Fonderie et Imprimerie
Normale. Perd la raison en 1838.
Diederichs, Eugen - né le 22.6.1867 &
Lobitz, Allemagne, décédé le 10.9. 1930
4 Iéna, Allemagne - editeur - formation
d'agriculteur. 1888, apprentissage de li-
braire a Halle. 1897, début de ses activi-
tés d'éditeur & Leipzig. En 1904, la mai-
son d'édition s'installe a Iéna. 1907, co-
fondateur du Deutscher Werkbund. En
1921, il publie l'almanach «Wille und
Gestaltung» pour le 25e anniversaire de
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/ CHARLES BIGELOW (1945~- ) American typographer, scholar,
linguist and artist. Codesigner, with Kris Holmes, of the
Lucida family.
ARCHIBALD BINNEY (1762-1838) Scottish immigrant to the
Usa. He was trained as a punchcutter in Edinburgh. With
James Ronaldson, another Scottish immigrant, he estab-
-Type lished the Binney & Ronaldson Foundry in Philadelphia,

Designers where he cut Baroque, Neoclassical and Romantic type.

FRANK BLOKLAND (1959— ) Dutch typographer and founder
of the Dutch Type Library in ’s-Hertogenbosch. His faces
include Berenice and Documenta.

GIAMI?ATTISTA BODONI (1740-1813) Italian punchcutter,
printer and prolific designer of type, working at Rome and
Parma. Bodoni is best known for his dark and razor-sharp
Romantic romans, italics and sometimes wildly ornamental
Greeks, but he also designed and cut a large number of
Neoclassical fonts. Bauer Bodoni, Berthold Bodoni, and
some of the other faces now sold in his name are based on
his work. His punches are in the Bodoni Museum, Parma.

LUDOLF BORCHTORP (C.1470— ¢ 1510) Polish mathematician

and engraver. Author of the first fonts of Cyrillic type, |

which he cut in Krakéw about 1490, for the printer Szwaj-
polt Fiol.

CHRIS BRAND (1921- ) Belgian calligrapher. Designer of Al-
bertina, Delta, Draguet Coptic and other faces.

MATTHEW CARTER (1937— ) English type designer, punch-
cutter and scholar, working primarily in Europe and the
Usa. His text faces include Auriga, Charter and Galliard:
his titling faces include Mantinia and Sophia.

WILLIAM CASLON (1692-1766) English engraver, punchcut-
ter and typefounder; author of many Baroque romans, ital-
ics, Greeks and other non-Latin faces. aTr Caslon, Mono-
type Caslon, and Carol Twombly’s Adobe Caslon are closely
based on his work. A collection of his punches is now in the
St Bride Printing Library, London.

WARREN CHAPPELL (1904-1991) American designer and
scholar, trained in Germany, where he studied with Rudolf

o Koch. His typefaces include Trajanus, Lydian and the still
unmanufactured Eichenauer.

SIMON DE COLINES (¢ 1480-1547) French typecutter, master
typographer and printer. Author of a dozen or more roman

" fonts, several italics, several blackletters and a fine cursive
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Greek. Colines as much as any single person appears to be
responsible for creating the typographic style.of the French
golden age. Garamond’s romans derive directly from Col-
inies, though his italics are quite different. None of Colines’s
faces has evidently yet been translated to digital form.
FRANCOIS-AMBROISE DIDOT (1730-1804) Parisian printer
and publisher. Designer of several Neoclassical romans and | “Type
italics, cut under his supervision by Pierre-Louis Vafflard. = Designers
Father of Firmin Didot and founder of the Didot dynasty in
printing and typography.
FIRMIN DIDOT (1764-1836) Parisian printer and punchcut-
ter; son of F.-A. Didot and student of Pierre-Louis Vafflard;
father of Ambroise Firmin-Didot. Author of several Neo-
classical faces as well as the Romantic fonts for which he is . S
posthumously known. Monotype Didot and Linotype’s
digital Didot (drawn by Adrian Frutiger) are based on his
work. N
BRAM DE DOES (1934— ) Dutch typographer, formerly chief
designer at Joh. Enschedé en Zonen, Haarlem. Designer of
the Trinité and Lexicon families. v
WILLIAM ADDISON DWIGGINS (1880-1956) American de-
signer and typographer. Dwiggins designed typefaces ex-
clusively for the Linotype machine. In the 1930s and 1940s,
he also created the typographic house style at Alfred Knopf,
New York. His serifed faces include Caledonia, Fldorado,
Electra and Falcon. His only completed sanserif is Metro.
His uncial is Winchester. Many of his type drawings are
now in the Boston Public Library.
ALFRED FAIRBANK (1895-1982) English calligrapher and de-
signer of the Fairbank italic.
AMBROISE FIRMIN-DIDOT (1790—1876) French scholar, type-
cutter and printer. He was the son of Firmin Didot (whose
full name he took as his own surname) and grandson of + /
Francois-Ambroise Didot. Author of the Didot Greek fonts.
JOHANN MICHAEL FLEISCHMAN (1701-1768) German im-
migrant to the Netherlands. A prolific and skilled cutter of
romans, italics and ornamental blackletters. Also the author
of several Arabic and Greek fonts. Fleischman’s early ro-
mans and italics are Baroque, but in the 1730s he cut a se-
ries of text fonts idiosyncratic and self-conscious enough to
be called Rococo. Most of his surviving material is now at
the Enschedé Museum in Haarlem.

/
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“CLASSICAL” TYPES 177

disfigured by it. None of these characters (save possibly
W aflard’s) prepare us for the fonts cut by Firmin Didot
about 1800 for the Racine and also used in the composition
of the Constitution de la Républigue.

The famous édition du Louvre of Racine (1801-5) was
printed by Pierre Didot in three folio volumes, and con-
sidered his chef d’ceuvre. “The splendid execution of this
book,” says Bouchot, “ was a true typographical revolution.
Never in any country had scrupulous perfection of detail
been joined to so masterly a knowledge of arrangement and
form of characters. The great artists of the Davidian school
were anxious of the honour of seeing their drawings repro-
duced as illustrations, and . . . designed the fifty-seven plates
with which the edition was-adorned.” Two hundred and
fifty copies were printed, one hundred of which had proofs
of the plates before letters. It was published by subscription
at 1200 francs for the ordinary edition, and with proofs at
1800 francs.

The series of typical “Didot” characters used in it is dis-
tinguished by the violent contrast of their thick and thin
lines. The heavy strokes of the letters are very strong, the
thin lines and the serifs are exaggerated and lightened to
a mere hair-line. The italic is almost as if engraved. The
effect as a whole is perfect, but dazzling; it sticks into,
rather than strikes, the eye. All the agreeable, mellow feel-
ing of the letter of Jenson and Garamond is gone. “ Didot in-
contestably realized,” says Thibaudeau, “a pompous roman
alphabet instinct with majestic grandeur, but of extreme
dryness and absolutely glacial rigidity of line.” He adds
that a whole school of typography sprang up around this
Didot “formula-type.” There existed, however, a minority
who did not accept Didot’s fonts without criticism and
protest.



