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24 STANLEY MORISON

who wotked for the great writing-maters, naturally assisted this tran-
sition to the theory that a print of lettering should oétensibly be an
engraved and not a written form. This view of the artitic &atus of type
was supported by the contemporary vogue for books of devotion
printed from copper-plates finely engraved after models set by the be&
calligraphers of the day. It would occupy too much space here to dis-
cuss the influence of the engravers upon Italic and the approval given
to the models of Alais by the Abbé Bignon.

Considered §tylistically, the change from a calligraphic basis of let-
tering is of the utmoét significance, since it led dire@ly to the §triking
typographical effe€ts produced by Giambatti§ta Bodoni. Although the
relative economy in depth is slight, it exits; and while the degree of
saving in width is even slighter it is again perceptible. There is also the
slight increase in the height of the normal lower case to be considered.
Finally, it should be remarked, the new horizontal serif entailed the
raising of the capitals to the level of the horizontal serif of the ascen-
ders, intead of, as in the Aldine Roman, to the lower level indicated by
the dip of their diagonal serif. Thus, in the ‘Romain du Roi’ the capitals
are taller than in all preceding Romans when used normally, though ex-
ceptions may be found in the sixteenth century. The theory underlying
the conftruétion of the ‘Romain du Roi’ is explained in the copious
memorandum which Jaugeon prepared for the Académie des Sciences.
He indulged himself so liberally that the text was considered too ex-
pensive to print, and has remained in manuscript to this day. This is
regrettable.

Had Jaugeon’s report been printed, with the magnificent geometri-
cal diagrams engraved to accompany it, our terminology might have
been rationalized and, for inftance, our sixteenth-century terms ‘Ro-
man’ and ‘Ttalic’ might have been superseded by the new terms ‘Droit’
and ‘Penché’. The faft remains that the types created upon the ratio-
nali§t theory of Louis XIV's scientific commission created the water-
shed whose exi&tence Fournier-le-Jeune, writing 1764—6, and soon to
be mentioned, acknowledges in the di&in&tion he draws between ‘an-
cien’ and ‘moderne’. As M. André Jammes shows in the course of his
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print [published 1962] of a series of documents on the origins of the
Paris type, the measurement of the bodies and the eStablishment of
their relations to each other was also part of that enterprise. In other
words, the method of Louis XIV’s reform of typography was more
thoroughly scientific than was under§tood until the discoveries now re-
ported. [See André Jammes, La Réforme de la Typographie Royale sous
Louis XIV — Le Grandjean, Paris, 1962.]

The Commission thus opened the way for Fournier’s point system
promulgated as part of his conception of a ‘nouvelle typographie’ and
necessitates a revision of his claims to have been the creator of the point
sy$§tem. It is true, however, that in 1737 Fournier published an elabora-
tion of the sy§tem originated for the Imprimerie Royale as part of the
monarch’s plan to rationalize the arts ez métiers. The fir§t meeting of
Louis XIV’s commission was held in January 1693 at the residence, and
under the presidency, of the Abbé Bignon. The Table of the ‘Propor-
tions des Caraftéres de I'Imprimerie Royalle’ was drawn up by the
Pére Truchet . 1693.

THE ‘MODERN’ FACE

The German approximation toward what Pater calls the ‘neue Schnitt’
and Fournier the ‘moderne’ may, or may not, be independent of the
‘Romain du Roi’. In the present §tate of knowledge there is reason to
think that the German rationali$t approach to Roman is a response less
to the Roman example of Paris than to the Fraktur example of Leipzig.
What is certain is that the task of assimilating Roman to Fraktur in
terms of the relation of thick and thin §trokes, of the new proportioning
of the proje€tors to the normal lower case, was committed to the
punch-cutters of Leipzig and Frankfurt during the fir§t quarter of the
eighteenth century.

The process is to be seen in the sheet honorifically entitled Perzeich-
niss derer Hollandischen Schrifften colletted by Wolfgang Dietrich
Ehrhardt of Leipzig, whose successors published the specimen about
1720 (as Mori judges). Here is what the trade would now describe as a




